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L'inverse de I’eclectisme est "la puretd specifique", depuis longtemps tombde en d6su6tude. 
Le modemisme tarde, celui de la frontiere des milienaires, est presqu'exclush/ement eclectique. 

L'eclectisme intrinsec est la marque du systeme numerique, due a la methode hypertextuelle.
Et alors, £ quoi bon le "po. mo."?

Inversul eclectismului este "puritatea specific^" de multa vreme cSzuta Tn desuetitudine.
Modemismul tirziu, de la incalecarea mileniilor, este aproape exclusiv eclectic. 

Eclectismul intrinsec este marca sistemului digital datoritS metodei hypertextuale. 
§i atunci la ce bun "po. mo."?

The reverse of eclecticism is 'specific purity*, long time obsolete.
Late modernism, from the border of the millennia, is almost exclusively eclectic. 

Intrinsic eclecticism, due to hypertextual method, is the trademark of the digital system.
Then, what's the use of 'po. mo.'?

mailto:revoltaire@go.ro
http://www.v2.nl/kinema-ikon


George Sabau

Hyper - eclectisme
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L'ainsi-dite 'impurete' n'est pas un effet de la fusion des arts, des 
genres artistiques ou des styles et on ne peut non plus affirmer 
I’heterogenitd des codes, parce que, dans le cas du systeme 
numerique on a affaire a des codes homogenes. Le charme impur de 
la structure fonctionnelle dite hyper-texte resulte de son capacite de 
relationner intrinsequement des mots, des images, des mouvements 
et des sons, en produisant, entre autres, des correspondences 
synestesiques, des etats emmotionnels et des associations 
mentales.

Des nombreux travaux hypermedia font recours au procede 
nomme 'recyclage', proche du collage et montage, par lequel il ne se 
produit pas seulement une recuperation detachee de la tradition 
culturelle, mais aussi une nouvelle modalite de creation. En 
paraphrasant Lyotard, je peux affirmer que I'eclectisme est le degre 
010101 de la culture contemporaine.

En revenant au terme conteste (postmodemisme) II est 
intdressant de constater qu'il a ete incoming en special par les 
fondateurs (Lyotard, Hassan, Barth, Eco etc,) comme souffrant d'une 
'instabilite semantique', etant trap 'gauche', 'ennuyant', 'apre' et 
’lourdaud', 'passe-partout' etc Umberto Eco se demandait 
rhetoriquement si "le postmodemisme n'est-il le nom modeme du 
manierisme, compris comme categorie meta-historique". Ou de 
I’eclectisme, j'ajouteseulement pourn'etre le 'po. mo.'...

D'ailleurs cela n'a pas de sens de reprendre les donnds de la 
dispute autour du dit terme, au plus que le trend postmoderne est en 
pleine extinction. En echange, j'ai relu, I'evidentiateur a la main, des 
textes recentes dcrites par des theoriciens du systeme digital, avec 
application vers le domaine artistique. Encore une fois, on m'a 
confirme la triste conclusion des promoteurs de la Logique 
Dialogique sur la "vie parallele des theories", ce qui fait que le “tiers 
monde" (K. Popper) soit hante par une foule de monologues 
auctorielles, avec de rares interferences.

e n’ai fait recours jamais au terme de 'post-modemisme' 
pour la simple raison que je le considere antipathique, anti
pertinent. antipyrine et simplement anti-productif. C'est une 

sorte d'ombrelle qui ne reussit pas rencontrer la machine a coudre, 
ce qui conduit a des ennuyeuses discutions sur la table theorique de 
dissection.

Quant au systeme numerique, je constate I'existence d un 
gclectisme intrinsbque. dCi a la methode hyper-textuelle, une 
marque spddfique offerte par les nouvelles technologies de creation 
et communication, d'ou ma preference pour le syntagme d'hyper- 
eclectisme. II se distingue radicalement des dclectismes 
historiques, aussi bien que de l'6dectisme compris en tant que 
categorie meta-historique.

Avec toutes les grandes paradigmes culturels- une fois arrives 
dans leur phase tardive - on retrouve deux caracteristiques 
principales: le manierisme et I'ededisme, d'habitude avec la 
predominance du premier. Le modemisme tardif, que nous 
parcourons justement, est surtout eclectique, e cause aussi de la 
'pression' exercee sur lui par les moyens analogiques 
d'enregistrement, reproduction et transmission par la photographie. 
la dnematographe, la video et la television.
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Hyper - eclectisme
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En conclusion, du point de vue de I'univers pixelaire on peut poser 
la question suivante: a quo! bon le “po. mo.'?

J'ai toutefois la surprise de constater que pour certains des 
theoriciens qui font reference dans le digital il va simplement de soi 
(?!) que le monde des pixels soit de nature postmoderne... Le cas 
exemplaire est Sherry Turkle en Life on the Screen (1995).

Le vocabulaire de I'eclectisme numerique contient des termes 
operationnels comme bricolage, recyclage, le collage-montage 
(copier-coller), sampling (6chantillonnage) et la compilation comme 
acte de recuperation-creation. Tout avec reference aux objets de la 
realite (naturels, artificiels, ready-made, des travaux artistiques 
existants) mais aussi aux objets sans referent dans la fealite, ou aux 
“objets sans origine”, generes par un modele algorithmique.

II ne s'agit pas d'une 'rupture' entre analogique = modeme et 
numerique = postmoderne, mais d'une difference specifique a 
I'interieur du systeme digital au sens que "Nous bougeons d'une 
culture moderne du calcul vers une culture postmoderne de la 
simulation". Ainsi que' “aujourd';hui I'ordinateur est un acteur dans 
une competition entre la vision modemiste du calcul, qui est lineaire, 
logique, hferarchique, profonde, centfee, transparente et la vision 
postmoderne de la simulation qui est non-linGaire, fluide, de surface, 
opaque, d£centree”. Cette “histoire a deux esthetiques” est meme 
exempliffee technologiquement par I'auteur par les differences entre 
IBM (moderne, basd sur le calcul) versus Macintosh (postmoderne, 
simulacre) et, a partir d'1985, avec I'apparition de MS Windows 
(quelle publicity...) il se produit. une “interference (entwined) entre 
I'estlfetiquq moderne et I'esthetique postmoderne... Windows fitant 
un monstre hybride (neither fish, nor fowl) ce qui fait que I'ordinateur 
devienne un vrai objet-teste pour le postmodemisme”. Tiens, tiens...

Hypermedia est, en fait, un meta-systeme de production d'un 
objet numerique hybride, resulte par I'assimilation 'pacifique' des 
deux procedes traditionnels, mimesis et poiesis. Le grand probfeme 
des createurs du nouveau champ esthetique reste celui de mettre 
ces 'objets' dans un authentique discours artistique avec des 
valences interactives.

Les speculations de Turkle sont inferessantes, mais, avec 
I'extinction des analyses de type modernisme versus 
postmodemisme est tombee aussi en desuetude la differenciation 
calcul VS simulation. En tout cas, I’eclectisme intrinseque specifique 
au systeme digital est du a I'effet hyper, methode essentielle dans la 
production des travaux hypermedia (conversion analogique - digital) 
aussi bien qu'aux travaux de realite virtuelle (la generation des 
images synthetiques), indifferemment du support.

Un mode particulier de I'eclectisme digital est constitue par le 
bricolage, mais pas avec les connotations des dictionnaires (des 
riens (bricoles), bricoler des petits travaux, reparer de fagon 
sommaire, metissage etc.) mais au sens decrit par Claude Levi- 
Strauss comme "processus de la pensee concrete par lequel des 
individus et des cultures utilisent les objets pour assimiler et 
ddvelopper des idees" (1962). C'est de cette compfehension du 
bricolage que part S. Turkle, en considerant les ordinateurs comme 
“objects-to-think-with”, d'ou la deduction bien argumentee que les 
'objets' digitaux-virtuels peuvent etre manipufes-bricoles pour 
assimiler et developper des idees.



Judit Angel

A cup of

Welcome in our Cafe !

!

After choosing a drink or a dish, please take a look around. You are in an 
exhibition where everything is on sale as well. Please ask if you want to 
know more or you are curious about the pieces.
If you want to show yourself as well to the world, please do so. We would be 
glad to hang out your
paintings, photos or any artistic products.
Take a sit and play our piano, bring your musical instrument!
Feel yourself at home.
We'll do the rest.

- 3
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A cup of...

Cafe Eklektika

V. Budapest, Semmelweis u. 21

Andrea Garancz, Agota Weiszgerber managers
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Patrick Lichty

Theory and the edectic

The Long Now Foundation Welcome - Microsolt Internet Explorer

13"3

The discursive arc that we have been following has implied that 
the principles discussed apply only to the production of works 
filling the continuum encompassing theory and practice, but the 
converse can also be said about the presentation, or a 're
presentation' of such eclectic works, mediated, textual, or 
otherwise. According to Baudrillard and Schechner, could 
performances or installations of theoretical content be placed 
within an experiential framework, as installations or 
performances, to reflect the diverse range of media and 
experiences in the cultural milieu? To do so would problematize 
the borders between genres in production, presentation, and 
mediation. But, as Baudrillard asserts, those boundaries are 
already in question.

Following from Baudrillard's theory of cultural transparence, the 
rift between different modes of expression is highly problematic. In 
a highly media-laden environment, such as the milieu of electronic 
communications (which includes the technological arts), cultural 
forms reach a level of transparence with one another in which their 
borders become indistinct, if not indistiguishable. Sport, as only 
one example, now incorporates elements of aesthetics, politics, 
entertainment, war, and commerce, and vice versa, to one extent 
or another. It would be safe to say that in many, but not all cases, 
that theory is as inextricably linked to the production of art as 
praxis with theoretical discourse. This opens the door to 
previously hybrid experiential forms of theory as art, as well as art 
and performance as theory. Keep in mind that the inversion 
mentioned shows only two possible dimensions of discursive 
strategy, but such were used as an illustration of the many 
possible combinations of various forms of praxis under our 
proposed methodology.

; Eto v«w ro^riies loou Help
• Address |s] http //raw longnow org/

Links CJNSI - Manngo Your Account

At the turn of the 21“ Century, the electronic art/cultural milieu is experiencing a profusion of different 
modes of new media expression through HTML, VRML, Flash, E-mail, and hybrid forms of 
communications. However, it seems that new media 'Theory', per se, has located itself in relatively 
narrow modes of communication (text, and some Web installations) and ideological frameworks (such as 
French Poststructuralism). What I propose is that new media art theory and criticism should expand in 
their practices of production and (re)presentation to reflect the diversity of practices and ideologies 
employed in technological spaces.

By questioning the borders between genres, the opportunity arises for the practitioner to conflate the 
concepts that are being discussed in any body of work. Although this discussion posits that theory, 
practice, and representation, are far from being delineated from one another, if the work does not have 
clear intent and cultural context, the work will appear nonsequiteur, and will not engage with the public. 
Although the borders between theory and practice have been blurred at best, the rethought modes of 
theory and practice must still be grounded not only in extant texts, both media and print, but in experience 
aswell.

My line of reasoning comes from a recent series of comments in TDR by Richard Schechner [1] regarding 
his thoughts on performance studies as well as Baudrillard’s writings on cultural transparence [2]. In his 
commentary, Schechner wrote that performance studies have become too detached from mainstream 
theatre and its practices, and as such, should strive to reincorporate performative practices and studies of 
theatre. However, I interpret this as his lament that theory and practice have become too estranged, and 
that the two genres should have deeper involvement with one another. In the case of new media, the 
separation is often paradoxical, which leads us to Baudrillard.

A rethinking of methodologies (theoretical, practical, etc.) also includes the potential for resituation of 
ideology. At the end of the second millennium of Western civilization, the prevailing theoretical ideology in 
art and performance centers around French Poststructuralism, creating a paradox. As an ideology, 
Postmodernism suggests discursive heterogeneity through the breaking down of master narratives, yet 
has become its own canon. In many ways, it is even considered a priori. Through its own principles of 
deprivileging master narratives, we must realize that postmodernism is only one such set of ideas. 
Therefore, our resituation of theory and practice within an experiential framework of the larger cultural 

I context suggests that works can embody any ideology within a given frame of reference. In order to do so,
i there must also be an awareness of the ideology in play (postmodernism, transmodernism [3]^

Humanism, Neo-Platonism, etc.) to compellingly deliver one's message in a given setting. But how is that 
message delivered?
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[1] Schechner, Richard, Post-Post Structuralism? pp4-6, TDRT166V44.2Summer2000, 
MIT Press, Cambridge, MA, USA
[2] Baudrillard, Jean The Transparence of Evil pp 45-50.1994, Verso, New York, NY, USA
[3] Novak, Marcos. From the Invencao (Sao Paulo, 1999) and Living Architectures (Banff, 
2000) conferences. Novak posits that additional layers of society are developing in 
addition to those previously theorized, creating a 'trans' modernity, the prefix trans
suggesting a parallel existence of several modes of existence at once.
[4] Macleod, Douglas, Aliens Invade Toronto Banff, New Media Institute (performance) 
9/22/2000 Banff, Alberta, Canada
[5] Long Now Foundation, http://www.longnow.org/

Patrick Lichty is a conceptual artist, theorist, and independent curator living in Baton 
Rouge, Louisiana in the US. His latest hyperessay, ''Grasping at Bits: Art and Intellectual 
Control in the Digital Age" was an Honorable Mention in the net.art category at Ars 
Electronica 2000. He is also a Cultural Director for Promote Awareness, a disabilities 
advocacy foundation, and is an activist for numerous social causes.

A rethinking of methodologies (theoretical, practical, etc.) also includes the potential for resituation of ideology. 
At the end of the second millennium of Western civilization, the prevailing theoretical ideology in art and 
performance centers around French Poststructuralism, creating a paradox. As an ideology, Postmodernism 
suggests discursive heterogeneity through the breaking down of master narratives, yet has become its own 
canon In many ways, it is even considered a priori. Through its own principles of deprivileging master 
narratives, we must realize that postmodernism is only one such set of ideas. Therefore, our resituation of 
theory and practice within an experiential framework of the larger cultural context suggests that works can 
embody any ideology within a given frame of reference. In order to do so, there must also be an awareness of 
the ideology in play (postmodernism, transmodemism [3], Humanism, Neo-Platonism, etc.) to compellingly 
deliver one's message in a given setting. But how is that message delivered?

The rather rarefied intellectual frame of reference that contemporary, and not just electronic, art practice 
occupies often creates a perception of a disengagement with its public. Such a disconnection could be hardly 
further from the truth, as principles found in current cultural theories are frequently drawn from the everyday 
events from within the surrounding social environment.. The difficulty in engagement seems to be in presenting 
the work using methodologies that engage with the public in cogent, yet clear and accessible ways. For 
example, at the Living Architectures summit at the Banff New Media Institute [4], I witnessed a presentation on 
interactive media in public spaces that was 'performed' as a tabloid-style science-fiction story. The story was a 
humorous one about aliens who 'illegally' take over Internet II bandwidth that the Canadian taxpayers paid good 
money not to use in the first place. The presentation, although unorthodox by academic standards, put forth its 
concepts concisely, and as you may notice, held a place in my memory. Engagement with the audience in 
critical discourse and artistic expression has been, and is, a crucial point in communicating our ideas and 
experiences, and it seems that conciseness and humor, along with referring to common cultural referents 
created a strong rapport with the audience. However, this is only one methodology, and I do not suggest that all 
theorists should consider being stand-up comedians (although they are frequently most amusing), but this 
illustrates that alternate modes of presentation and style can yield compelling results. I feel that I could 
probably learn much from those methods when communicating with my audience.

I have sought to consider the manifold ways that discourse can be reembodied in new media and online spaces, 
but what of the traces left by digital culture as they become part of the archive? The records left by countless 
performances, mixed media events, and now electronic performance/installation severely problematizes the 
keeping of such accounts. The difficulties here are numerous, from operating system incompatibility, system 
obsolescence, to the neglect of updating the library for new software, among others. When looking for the most 
enduring record, we are usually left with the book, although some argue that the life of the book is just as limited 
if the proper materials are not used, such as acid-free paper. A key irony here is that the Long Now Foundation 
[5], an organization based on considering humanity's role in the long-term future of the planet, is largely funded 
by the high tech sector. So, as we consider the work's contextual frame and mode of expression in the larger 
cultural environment, the archive is only one more aspect to consider in the embodiment of the work.

Therefore, in creating a theoretical approach that is more representative of contemporary practices and 
milieus, there is greater latitude for other media, forms of communication, and engagement with the public. 
There is also the burden of the necessity of being aware of the ideological and cultural context of the work. Such 
challenges are daunting, but beg taking into account as the spirit of experimentation evident in new media art 
demands an expansion of discursive strategies. These can incorporate experiential information, alternate 
modes of expression in media and style, and take into account the transparence of aspects of culture with one 
another. In so doing, perhaps new theoretical approaches may arise which are cogent, yet engaging.

http://www.longnow.org/


romulus bucur to
a bit of democracy

a little bit of democracy

a bite of democracy

a byte of democracy

i think it is clear why: one & the same bit can be(at) (part of) a story, a picture, a movie or god knows what else.

so, why not imagining a FOTOROMAN, with the two lovers meeting, not at the railway station, where he came to pick

her up, but at the entrance of the disk? here

and dancing / skating / swimming there are so many things that can be done within a circle

here

& so on



romulus bucur■
a bit of democracy

there is also place for identities names, faces, garments, hairstyles.

let us think of a beginning: Mocassin et Bricolette vont se rencontrer. Sie gehen ins Kate. where the

names do mean something for those who do know a certain story, and they can also mean a whole lot

ofdifferentthings.

and why a linear story and not a circular one, a multi-level one, a fractal one? anything is possible, of

course, not on paper, but here, in the virtual space, where what? is it the space virtual, or the virtuality

possesses a certain spatial quality? I haven't the slightest idea, but i’m going to take advantage of it.

so, let's imagine, every one of us, his / her own virtual story.
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Edectique Pataphysique
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«Eclectisme» versus «post-modernisme» serait-ce seulement une polemique 
denominative ou sommes-nous ddjS dans une couche plus profonde et subtile, du sens, de 
la connotation?... Question rhetorique, n'est-ce pas, qui couv(r)e un petit paradoxe: notre 
mini groupe redadionnel serait contre cette denomination du maxi courant de pensee et 
esthetique et cela (comble de I'hilaritei) maintenant, a I'aube de ce qui paraissait nouveau il 
y a un quart de siede.
Reprenons la quasi-opposition/synonymie (encore un petit paradoxe) ecledisme/post- 
modemisme et voyons en quoi le premier terme justifierait mieux I'objet /sujet 
denomme...Selon le dictionnaire Larousse I'edectisme est defini comme «methode de 
ceux qui tentent de fondre les divers systemes de leurs devanders ou de leurs 
contemporains, en choisissant les opinions qui leur paraissent les plus proches de la verite 
Done, dans la denomination de l'«ededisme» se trouve la predsion imprecise du melting- 
pot pendant que dans le «post-modemisme» se trouve I'imprecision precise de tout ce qui 
suit apres le modemisme.

Ibh* v -
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Edectique Pataphysique

Enfin, s’il faut faire une comparaison revelatrice, nous nous permettons de 
rappeler celle d'Alfred Jarry concemant le rapport physique-metaphysique- 
pataphysique, c'est-a-dire que la pataphysique s'etend tout aussi loin au-dela 
de la metaphysique que la metaphysique au-dela de la physique ..Concemant 
notre synonymie/dichotomic on pourrait dire que I'eclectisme s'etend tout aussi 
loin au-dela du post-modemisme que la pataphysique au-dela de la 
metaphysique. Pour approfondir notre aire d'exemples, disons que de la meme 
fa$on que I'Ouvroir de Litterature Potentielle(OuLiPo) s'etend au-dela de 
I'Atelier de Litterature Assistee par la Mathematique et I'Ordinateur (ALAMO) et 
I'ALAMO au-dela de MAOTH- Manipulations Assistees par Ordinateur de 
Textes Hybrides, notre petit groupe Kinema-lkon ouvre une petite fenetre 
informatique pataphysique dans le grand courant eclectique, au-dela du post- 
modemisme... Et tout ce bla-bla pour que les trains esthetiques se mettent en 
marche encore une fois dans les gares autochtones.



Caius Grozav

Mapping... an Audience

special thanks to Derrick for the idea...

First solve the back-front dilemma...

If you are used to speak to audiences, I am sure you noticed a certain 
pattern in the way people tend to sit in front of you... Of course, there are 
many reasons that can determine a person to chose a particular seat, like 
sight or hearing problems, the presence of a window or a friend... but still the 
pattern is there.

On the remaining half, I want to arrange the rest of the characters in my 
audience.

So, insider in front and outsider behind... and more than that, white in front 
(friendly) and black (hostile) behind.

Let's use the metaphor of a chessboard to explore what’s actually 
happening I will be the humble white pawn in front of everybody, but I’ll 
have half of the board for myself... (lam the main actor, after-all...).

The white King is in front to be noticed, the black one is behind to observe, 
both want to rule... but they are not very dangerous - they can move only 
one square... Although, if you want to win, you have to nail a King... (at least, 
is one way to do it...).

This happens to me every time I am entering a movie theatre. Usually I am 
dragged in opposite directions. My daughter will want to sit in the front line 
she is willing to give up her time and space, for actually sitting in the Jedi 
Council, for sharing the time and space of the movie... while my wife is in to 
“observe' Anna and the King... even if she cries occasionally, she's 
anchored in her own space and time, always as an observer...

Just to continue my first example, both my ladies will choose the middle... 
can you guess who's position it is... The King sits always in the middle white 
in front, black behind... but always in the middle.
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Mapping... an Audience

You are invited to check and improve the arrangement of my chess board...
maybe this can help the white pawn to convert in a Queen.

Speaking about attacks, what else can come from the centre the Rock is 
powerful enough to share the king's middle position and it can only attack on 
a straight line. The nice thing about it is that it will always be straight. . 
Direct, powerful attack, from the middle..

What about corners and extremes? it is a dangerous area, the hiding place 
of a warrior... Bishops can only hit on a diagonal and they will always choose 
a corner or extreme lateral position. The black bishop can even come in the 
first row when he wants to attack... It is a fierce attack and it always comes 
unexpected .

Where will then Mister Nobody hide? no front or back, no left or right. ..just 
in-between. It is impossible to name his position it is just as anonymous as 
he wants to be.. . It is also the best sleeping position..

caius.grozav@senecac.on ca
Toronto, 01 Nov.2000

Too shy to compete with the King or Rock, the Knight will sit right beside, 
behind them from there, he will just jump out whenever needed. Knights 
are generally white., the nice person who volunteers to spread your 
handouts, or give you a hand, or answer. Be aware of the black ones 
their attack is tricky and they are always close, just in front of you

mailto:caius.grozav@senecac.on
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Archaeological excavations are running on the Fortress Hill from Cladova, about 30 km East of Arad, for 
over 25 years. So, the site became a “first-aid-subject" for the local media, in absence of major headlines. 
Three years ago we were to excavate a primitive Iron Age kiln, merely a burned hole in the ground. Media 
got on site for their traditional archaeological input. I told the lady behind the microphone, that the kiln, 
almost 3000 years old, was to be lifted out of its original context in order to continue the excavation. “Well, 
you’re going to destroy the context”, she observed. “Everything has been measured, drawn, 
photographed and filmed", I replied. “But still, there'll be destruction", she continued “Yes, archaeology 
is, by some means, equivalent to destruction", I had to accept.
The headline of next day’s newspapers was:’Archaeologists destroy a kiln that lasted for over 3000 
years!" Everybody got nervous. The phone didn’t stop ringing. Among the annoyed voices there was one 
of an important official from the Ministry of Culture: “What the hell are you doing there ?’ he started 
shouting. I tried an intuitive explanation: ‘If you want to eat canned fish, you have to open the can first, 
hence to destroy it I’ The official answer set everything clear “Don't you dare make a fool of me! Stop the 
excavation! You know, I don’t like canned fish ...’And the excavation stopped.

In one of the trenches dug by the ROMTELECOM in the heart of Arad, the workers found prehistoric 
pottery. As an archaeologist, I was on site and immediately started emergency excavation, revealing two 
skeletons (a mature and a child) caught in a layer of burned adobe Stratigraphy and artefacts, amongst 
which a beautiful ceramic bib, dated the context to early iron age (Hallstatt A,). Rapidly, people gathered 
around. It was the event of the day: skeletons under the mainstreet - shocking' Somebody out of the 
audience called for the police. "It is a case of murder", was the on everybody’s lips Trying to temper 
spirits, I started to explain that we have do deal with a situation dating back to 1000 BC, the age of 
Hallstatt. Soon two policemen arrived looking for Hallstatt, to get him arrested. I could happily prove, that 
my name is HOgel.

For more than 20 years the visitors of the Musqum Arad were to admire among the exposed artefacts a 
ceramic “lid", dated back to the second half of the IV”millennium BC.
Some years ago, my late colleague Ne|a lerco§an, an outstanding specialist in eneolithic pottery, got by, 
during his research on the Tiszapolgar culture Looking at our lid, he started laughing “This is no lid, it's a 
beautiful fruit plate !’ Turning the piece upside down, he gave the visitors to come the perspective of a 
Tiszapolgar fruit plate that, being very small, could support no more than an apple
Instead of eventually emphasising on the Apple Cult, a possible precursor of the Biblical story, I preferred 
to virtually put the piece on its edge and look at it as an amulet of a watchmaker.
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the place Eventually, he concludes, there must have been two churches, of which the later is that in the valley as the name of the place shows

DECIUS, DACIA AND THE ASSHEAD
After being proclaimed Emperor by the Illyrian troops (summer of 249), C. Messius Quintus Decius went to Rome where the senate acclaimed

The yet most important archaeological site on the lower Mures is Pecica - Santul Mare (The Great Groove). It is a bronze-age settlement 
brought into European attention by Gordon Childe
As a just-employed archaeologist of the Museum Arad, I asked one of my older colleagues to join me for a trip to the renowned site. Out in the 
field things proved to be more complicated than we thought, we just couldn't locate the site. My colleague found a simple explanation: "It was 
just here, but now it's gone !’ That was no answer to me, so I asked a tractor driver, who accidentally got by, about where we have to find the 
Great Groove His answer came instantly and got me somehow confused: There are six Great Grooves and four Little Grooves here !” 
Desperately I kept questioning “Don’t you know where Ziridava is ?“ “Say so young man, the straight answer came, that's the first promontory 
to the right!“ And there it was
The key to the story
Some 20 years ago, one the major Romanian archaeologists, Ion Horatiu Cnsan, was looking for the necessary funds to publish the results of 
his research on the much-excavated site from Pecia - Santul Mare As the local communist authorities were in lack of historical items to be 
build in the national anniversary of 2050 years since the beginning of king Burebistas reign (the founder of the Dacian kingdom), the 
archaeologist offered the solution the site from Pecica is to be identified with Ptolemys Ziridava, one of the Western outposts of the first 
Dacian King The results of Cnsans excavations were published under the title Ziridava. Communist propaganda did the rest. Today every 
pupil knows of the Pecica-located Ziridava. Even scholars almost forgot that this is merely a supposition among other hypothetical locations. 
Eventually, it seems to be more important to look for the right distributor for your theories than to find sufficient scientific arguments to hold 
them

In 1995 we decided to start a short-term excavation in the Cladova Valley. The place didn't wear a special name, registered on the military 
maps or known by the locals. As we were already excavating a medieval church on the nearby Fortress Hill and were expecting to find another 
one down in the valley, I named the site The Valley Church. The results of the excavations were rather ambiguous - the traces of the building 
we unearthed could belong to a church as well as to a salt deposit. These were the conclusions I mentioned in the annual report. Recently a 
senior scholar outed the opinion that the revealed ruins belong to a medieval church. The major argument to his interpretation is the name of

it clearly

him as a new optimus princeps, giving him the cognomen Traianus. Caught in the glorious image of the model he was associated with, M. 
Ulpius Traianus, the Emperor started a huge propaganda to spread his image as saviour of the Empire. The central mints from Rome struck 
several coin emissions announcing a saeculum novum or the felicitas saeculi and praising the spirit of the Illyriciani who were to bring back the 
glory of the old days. To the Illyrian series, Decius also associated coins with the reverse legend Dacia or Dacia Felix. Scholars explained the 
message of the legend by referring it to the province Dacia, which, after passing a very difficult period under Philippus (244 - 249), was to be 
happy again. The impression of the peace and wealth bringing policy of Decius seemed to be sustained by some inscriptions from Apulum 
speaking of a coIonia nova Apulensis and of Decius as restitutor Daciarum or reparator disciplinae militaris, firmator spei Romae. In the 
meantime the Emperor took the title Dacicus Maximus (250). In fact, all is but imperial propaganda connected to the anniversary of the first 
year of Decius' rule, sustained even by the Emeperor*s visit in the province north of the Danube. The economic and military reality was already 
on it’s way to the final crisis.
There's an interesesting discussion among the scholars, regarding the representation on the Dacia and Dacia Felix coins issued by Decius. A 
recently published piece, an unique aureus, brought the discussion into actuality again. Is the representation of Dacia holding a staff 
surmounted by an asshead or is it the old Dacian dragon. Wether it's one or another, yet we can not be shure, the representation is again 
linked to propaganda: the ass stood for the Christians, which Decius put under great stress, the dragon could simbolize an imaginary victory 
over the Dacians outside the province.
In the end, it is interesting to observe how ordinary people react today in connection with the subject. The deskofficer of the copying studio 
where I tried to get a color copy of the reverse put it clear “So, our ancestors, the Dacians, were asses! Hm, I can't accept that, I wont make a 
copy of that!“. In the end he still did it, after he got all my ensurance that I would write about it as the traditional Dacian dragon, a sign of their 
outstanding skills in warfare.
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Cioran pe linga Arad

E.-M. Cioran, bintuind prin Ineu

g.s., muzetar

L

•"comenteaza" cu umor fotografia "filosofului calare", 

undeva la marginea Ineului, precum §i intilnirea cu acel 

"tip ciudat pe care il chema Tonci..."

sprijinul domnului Aurel Cioran care a avut amabilitatea 

sa-mi raspunda printr-o scrisoare suficient de lamuritoare 

pe care o publicam in continuare.

Pentru o perceptie - sa-i zicem sinestezica - rugam cititorii 

sa-ji reaminteasca acele secvente din filmul realizat de 

catre domnul Gabriel Liiceanu in care Emil Cioran

Este vorba despre vacantele de vara din anii '30 petrecute 

de Emil Cioran ?i fratele sau Aurel la avocatul Sabin 

Georgia casatorit cu Virginia, sora mai mare a cioranilor, in 

localitatea Ineu de linga Arad.

Cumnatul cu pricina functiona ca §i notar public, locuind in 

casa familiala ce va fi transformata in judecatorie dupa 

instaurarea comunismului. In acest sens i-am cerut

NotS:Continuam seria de texte documentare despre personalitati marcante care autrecut 
prin Arad sau imprejurimi, serie inceputa cu vizita lui Kafka in 1917. De acesata data 
despre:
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A Paris ou ailleurs. La bas', parexemple. Al'est, voyez, plus a I'Est encore, dans I'intimite de quelque frontiere longtemps conQue 
exdusivement en termes de geometrie euclidienne’. A tous les coins de rue, cet exces encore dans le tutoiement: des corps, des 
publidtes. Avant, habitait la un people indivis. Franchir maintenant, d'un bond malaise, la distance qui separe la non
reconnaissance meme du corps de la propriete individuelle: experience que certains ne sont pas prets a integrer. II n'y a plus que 
I'exacerbation mercantile de I'individu, de la conscience de ses besoins personnels inventes par un simulacre de socle 
te capitaliste. Ce simple tu, emprunte & I'americain3 et ainsi traduit abusivement, devient le lieu de tous les exces. Raison de plus 
pour que I'on s'y perde. Tub dans I'ceuf I’espoir de se retrouver avant de se dissiper dans d'autres options de vie ; la perte de soi 
avant meme toute possibility de se connaitre. L’identite renversee, I'etre humain post-communiste n'a plus de repe 
re aujourd'hui que ce que I'argent veut bien lui enseigner. Auquel se rajoutent parfois, souvent meme pour ce qui est des 
generations d'extraction exdusivement communiste, diverses nostalgies et madeleines tenaces : le gout de certains aliments, 
celui de I'ersatz pour I'essentiel, la vie bon marche, les charges peu onereuses generees par d'andens biens commons, un 
discours politique sans equivoque, les pots de vin et la corruption, la debrouillardise3,1'attente de ce qui sera donne ou sera enleve 
; et plus subtile: certaine ambiance intelleduelle d'une dissidence feutree peu consequente autrement que sur le plan de la survie 
personnels, les livres comme le pain, il fallait connaitre le responsable de magasin pour en obtenir de frais. Sans nul doute, le gout 
des choses de la vie n’est plus ce qu'il etait. De tout ce reseau souterrain voue a disparaitre, de ces liens caches, anciennement 
interdits et entretenus a grandsfrais, survie oblige, persiste encore, pratique enterinee, le pot de vin en toutes circonstances.

Voyez comment I'on s'avance aujourd’hui : trajedoires confuses, interrompues, de 
multiplies. Sans projet ni trajet, pas de diredion ou de sens. Oser parier d'itineraire ? 
Collisions et heurts sont le lot de tout pedestre dans la cite. Et, si d'aventure I'on part avec un but 
precis, voyez comment il n’a de cesse d'etre contrarib.

Dans ce tutoiement irreflechi des corps, qu'advient-il du sens de la proximite 
, de I'intimite ? II se peut bien que, par exces de rapprochement, I'on perde I'autre de vue. 
D'odeur, de gout. Le degout du proche. Ouie, toucher. Comment effleurer seulement apis 
une telle violence ? L'autre devenu une simple entrave dans I'avancement. Rentrer chez soi, 
les sens emousses, remprunter la geodesique de I'intimite, ce sixieme sens qu’est I'amour, 
qu'en sera-t-il dans nos domaines prives, nos jardins, nos vergers bien gardes ?

Mitzi Kapture *



Mitzi Kaptureg‘
de I'intimite

Le plus insoutenable, avec la perte du peu d'intimite qu'autorisait 
I'ancien regime ou de I'illusion d’une vie sdcurisee, leur reste peut- 
etre ce sentiment nouvellement decouvert dont le communisme a 
su consciencieusement faire I’economie : rincertitude comme 
propriety ineluctable du monde. Car, tel qu'il est dit dans la 
physique quantique, I'incertitude ne peut jamais etre plus petite 
qu'une certaine quantity. C'est certain. Voyez* I

Autrement, les batisses sont pour la plupart les memes, anciennes structures sur lesquelles on a constant du neuf, comment faire 
autrement ? Ci-git le cadavre de la Securitate oil s'eleve maintenant une banque de fortune, plus loin des donjons ddsaffectes 
ourlent I'horizon - les combinats chimiques se sont tus depuis la disparition du grand Ingenieur, tout pr6s des villes d’eau 
devastees faute d'investisseurs.
La nuit, en plein centre ville, le bruit des moteurs turbo chauffes a blanc par les chevaliers de I'ere post-communiste se mele aux 
aboiements des chiens sans maitre et, en ete, au chant des cigales ayant elu demeure dans les broussailles qui poussent 
anarchiquement aux pieds des immeubles, dans les arriere-cours des maisons s'etirant le long de I'arfere principale.

I

Archetype de la societe communiste et vestige de la nuit ottomane, greffe de plus sur fame mioritique roumaine - c’est dire a quel 
point il est consensuel et done loin de disparaitre, le pot de vin coexiste de maniere anachronique avec des pratiques finande 
res capitalistes quasi sauvages. Le pot de vin est aussi une des formes que prend I'intimite: moyen absolu de corrompre, il oblige 
I'autre a devenir ton intime, I'oblige secretement. Passer la-bas du vous au tu, sous d'autres deux delicat probleme d’adresse 
engendre par les degres de I'intimite, n'est tous comptes faits qu’une question d'argent. En plus du prix affiche, le bakchich est de 
mise pour gagner la bienveillance du medecin traitant, cherement paye deja a travers I'assurance maladie ; des proposes 
administratifs en tous genres, du fonctionnaire qui decide de la repartition des appartements dans les HLM, de la comptable qui 
gere ton salaire, du directeur qui I'augmente, des douaniers et de la brigade anti-drogue qui acceptent au passage de la frontiere, 
sans sourciller, les cannettes de biere, les cartouches de cigarettes, I'argent, pourvu que ce soient des devises5. La conscience de 
ce qui revient de droit est sans doute une des premieres choses a restaurer apres la constitution. Ou avant.

' avec deux lettres de plus pans est un paradis
2 frontiere: espdee particulfere de limite; se dit d’une limite fernfee.
3 voir aussi la loterie des visas organisde par les amdricains dans les ex
pays de I'Est pour mattriser Timportation de fetes humaines : contrdfes 
comme du b6tail (dge, sanfe, dents, vue, etudes), les humains les plus 
chanceux s'en vont pour le paradis amdricain.
4 le maitre mot de fdpoque 6tait: se procurer (du bout de ficelle au morceau 
de viande); et la satisfaction innommable qui s'en suit.
5 faut-il encore mentionner la faim qui tenaille les gquipes 
gouvernementales qui se succddent et se ressemblent, arrivant le ventre 
vide et repartant plein les poches, souvent pour un monde meilleur, dans 
('Occident de preference ; ou encore les amaques monfees d dchelle 
nationale par des financiers vdreux n6s la veille et disparus le lendemain ?
8 Se reporter au dossier OzOI
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1. [virtual work] > Revelator> Esoth Eric: via|a §i opera > elementele ecua[iei corespund biografemelor 
personajului pot fi combinate in func|ie de preferinfele utilizatorului sau pot fi accesate cronologic. 
rezultatul dat de melting pot va fi intotdeauna altul.

proiectul Esoth Eric este construit pe scheletul unei ecuapi date care are ca rezultat 1,0 sau -1. aplicatS vi et n 
§i operei unui personaj imaginar al arhivei reVoltaire, oric3rui alt autor, arhivei reVoltaire ins3§i, ecua[ia 
dezvoltS §i reveleazS o nou§ operS. rezolvarea ecuapei se desf3§oar3 liniar sau aleator in trei moduri 
distincte [off-line & on-line]:
1. [virtual work] > Revelator> Esoth Eric: via[a §i opera
2. [pataphyslcal work] > Bleach Fix System Overflow 1.0> pattern
3. [real work] > Rejuvenatoo arhiva reVoltaire

- L

■ • . ■

■

E1. Blographdme Zadamique
(x-4)[(x-4)*+12x]-(x-1)(x*+x)+63 

x+1 +
Esoth Eric s-a nSscut in Zadar, in 1967, Tn plin entuziasm, Jocelyn Bell, sus[inut3 de profesorul seu Anthony 
Hewish, a declarat cS undele radio care-i parvin din spajiu sint trimise cu un scop anume de cStre fiin|e 
inteligente pe care trebuie sS le numim dupS numSrul surselor de emisie, The 4 Little Green Men. reveni[i la o 
abordare mai realists a situa|iei, cercetatorii in cauzS au descoperit, nu fare bucurie totu§i, cS semnalele sint 
produsul unorcorpuri cere§ti care nu au scapat nici ele botezului cum lucrurile pSreau a fi clarificate. nimeni 
nu a observat ka realitatea era alta: ceea ce era catalogat ca fiind un delicat pulsar nu era in fapt decit efectul 
proiec[iei atemporale a imaginii celor 4 prieteni dwarfi, avindu-l in frunte pe Esoth Eric, al cSruia tatS stabilit 
undeya intre Tlaxcala §i Cacaxtla scria in jurnalul sau intim: "daca pentru a parcurge un metru, lumina are 
nevoie de 0,000000003335640952 secunde, trebuie sS aflu neapSrat Tn cit timp voi putea ajunge la starea 
naturals ajucrurilor, care dupS Aristotel este repaosul. apoi, nu fSrS candoare, ar trebui sS accept cS mS 
Tn§el. dupS cum s-au Tn§elat §i locuitorii acestor meleaguri cind Tn frunte cu XicohtSncatle Axayacatin The 
Youth l-au primit cu brajele deschise pe aventurierul HernSn CortSs. pinS la a cSrui aparifie culture 
tlaxcalteca s-a dezvoltat §i apoi s-a divizatTn patru principale regate: Tepetipac, QuiahuixtISn, Ocotelulco 
TizatlSn. daca Tn Tlaxcala se poate ajunge doar cu ma§ina venind din Mexico City, Cacaxtla e la doar o 
aruncSturS de bS|, ceea ce TnseamnS cS olmecilor-xicalancas, provenip din rasele nShuatl, mixteco §i 
chochopopoloca le-a plScut atit de mult zona incit au hotSrit sS rSminS cit mai mult poslbil, aitchi, in locul in 
careploaiaTn pemuntmoare, Cacaxtla." estimp, mama lui Esoth Erica§tepta in Zadar.

S2. Spaghetti Incident
(x-4)[(x-4)*+12x]-(x-1)(x*+x)+63 x+1 

x+1 x+1
vSzind cS proiec|ia atemporalS a propriei imagini nu este receptatS cored, Esoth Eric trimite un signal pentru 
11 hOO'OO", ignorind faptul ca momentul dintre 10h59'59" shi 11 hOO'OO" va dura la nesfir§it din simplu motiv cS 
este ora la care tocmai se formeazS o gaurS neagrS. din aceastS pricinS §i pentru cS se afla Tn miezul 
evenimentului, Esoth Eric este transformat Tntr-o consistentS por|ie de spaghetti, ceea ce nu il impiedicS sS 
calculeze rapid conform efedului Doppler, viteza lui de deplasare spre ro§u. vazind cS se afIS de fapt pe 
traiectoria de expansiune a universului, Esoth Eric se plictise§te nespus de repede §i T§i skimbS brux direcjia 
spre albastru, ceea ce TnseamnS cS are §ansa de a vedea Le Big Bang ca pe un layer transparent suprapus 
in absolut §i prin urmare Tn absurd, peste un alt layer la fel de transparent, cunoscut sub numele de Big 
Crunch. Tn haloTmassul produs, LGM-ul in cauzS numal §tie dacS pe tcher vede ca pinS acum trecutul iar 
fotonii trimi§i de lantema sa magicS aparp’n viitorului. totu§i, impresia lui este cS opera|iunea i-a reu§it din 
plin pentru cS, devenit el insu§i o ma§in5 termicS vie, a transformat fSrS probleme cSIdura obrajilor sei 
fmbujora|i Tn lucru mecanic. Tn zfmbetul de muljumire se putea citi formula pe baza cSreia randamentul dat 
este maxim: temperature izvorului cald minus temperature Izvorului rece totul Tmp3r[it la temperature 
izvorului cald. deasupra supei originare se auzea susurul izvorului de apS minerals al BSilor Lipova.
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H5. Demo Beta and Alfa txt 
(x-4)(x*+4x+1 6)-(x3-x)+63+x+1 

x+1 
ulterior, tabelului i s-au adus complet!ri. cea mat importanta este diferenperea clar! care trebuie tacuta 
dintre varianta demo a proiectului §i varianta finaia in care txtul poate fi consultat in in engleza, morse sau In 
dialektul OzOI.

03. Matrix Mechanix
(x-4)[(x-4)’-fr12x]-(x-1 )(x*+x)+63+x+1 

x+1
nimeni nu ar putea spune daca dm pncina vreunui postulat al termodinamidi sau conform teoriei relatrvitapi 
totul. y compos Esoth Eric au deosebita piacere de a cunoa$te starea pnvilegiata de repaos, bun prilej de 
lene §i apoi de analiz! pentru a putea face urmatorul pas cum expansiunea numai poate fi pus! la in2aia, nu 
ramine de dovedit dekit forma ei. ca un balon sau ca un kozonak? pentru prima data este folosit britchiul lui 
Ockham pentru a t!ia kozonakul cu staphide sau pentru a sparge balonul care se umphia atit staphida 
k!zut! sub incidentza britchiului kit §i kaqutchoukoul destul de subtzire, in afara faptului ca au produs un 
boom sonic, au impr!§tiat instantaneu quatralioane de particule care ar fi r!mas f!r! nume daca tokmai in 
acel moment de gratzie, Murray Gell-Mann din Caltech nu §i-ar fi ridicat pnvirea din txtul joycean in care se 
spune raspikat "3 quarks for Mr. Mark". §i pentru ca staphidele kozonakului impr!§tiau arome odata cu 
particulele, s-a konstatat ca fiecare quark in parte are savoarea sa: up. down, strange charmed bottom & 
top la rindul el, fiecare savoare are trei colon RGB, iar combinatziile care pot rezulta de aid ar putea forma o 
matritza, cu atit mai mult cu cit, dupa un studiu indelungat, domnul Werner Heisenberg a elaborat prindpiul 
incertitudinii konform c!raia: daca se ia la intimplare un quark, Esoth Eric, de egzemplu, i se poate kalkula ku 
precizie pozitzia fara a putea spetciphika momentul in care a cucerit pozitzia in kauza & viceversa astfel se 
explika de ce imaginea celor 4LGM nu este recep|ionat! korekt, de$i s-ar fi putut aplika fara dubiu, constanta 
lui Plank dar cum fiecare quark i§i are anti-quarkul seu cu care i§i da randevu §i Esoth Eric a avut 
curiozitatea de a da mina cu anti-Esoth Eric, doar diferenja de o miliardime dintre cei doi nu ii lasa s! se 
anihileze §i astfel, dupa radre, via|a & opera celui mai sagace personaj al arhivei reVoltaire potfi consulate 
pe cd-rom §i pe internet

T4. Error Remedy Chart
(x-4)(x3-8x+1 6+1 2x)-(x’+x’-x2-x)+63+x+1 

x+1
observarea superficial a celor 4LGM a provokat confuzie in mediile de specialitate, cu atit mai mult cu cit 
orice tentativa de a avea un punct de vedere obiektiff a eshuat lamentabil pentru a salva situapa s-a elaborat 
un tabel de remediere a erorilor astfel, fiecare Little Green Man a putut fi analizat in particular, ceea ce a adus 
un plus de coeren|! error no.01> character Esoth Enc >classification- Bookphentz > buzzer sound: 
intermittent > error message: Sensor Failure > remedy se aplica for^a gravitaponal! pe care fiecare 
particuia o resimte in funcpe de energia sa. Esoth Enc are o energie potentate mare equivalent! cu energia 
arcului intins in care se afl! sageata lui Zenon, cum sageata va sta mereu in acelashi lok, arcul va fi intins 
pentru totdeauna, prin urmare energia lui Esoth este practic veshnik! error no.02.> character Le 
Piquamerder > classification: Qyxx > buzzer sound continuous* error message. Temperature. Abnormal > 
remedy, se aplica for|a electromagnetic!, aceast! for|! mteracponeaz! doar cu particulele inc!rcate 
electric, pozitiv sau negativ care se atrag sau se rasping dar pentru ca nu respect! nici o logic! §i i§i skimb! 
aleatoriu inc!rc!tura electric! ii dau Piquamerederului libertatea de a se manifesta intr-un mod intotdeauna 
inclasificabil error no.03 > character Rupert Zidu > classification Pikless > buzzer sound: intermittent > 
error message Replenisher Level Too Low > remedy pentru c! Rupert Zidu nu se afl! in central atenpei, din 
motive care vor str.nl multe polemlci, nu i se aplika nici un remediu, deshi interacpunea nuclear! slab! ar 
putea prelungi viatza revelatoralui §i prin urmare s-ar afla rostul personajului. error no.04 > character Rhea 
K Mons > classification unknown > buzzer sound: silence* error message: no problem * remedy 
interacpunea nuclear! forte adun! quark cu quark In proton §i in neutron §i pe aceshtia in nucleul atomului in 
speran|a c! aceasta for|! e vehiculat! la rindul ei de o alt! particul! (spinl) numit! gluon care 
interacponeaz! cu ea ins!§i. conform studiilor avansate, interacpunea este pupn altfel dar varianta mai sus 
enun|at! convine demonstrapei.



calin man 1
Quantxt

E6. Mlkalaka Aesotherlcs and Second Administration

(x3+4xJ+1 6x-4x*-1 6x-64)-(x<x)+63+x

x+1

ca sS evite falimentul, conducerea Fabricii de Detergentzi Afilon recurge la mSsuri drastice de redresare §i 
inscrie la JudecStoria Arad o societate cultural^ care are ca obiect de activitate zborurile spa^iale astfel. 
magazinul de prezentare Afilon de la parterul blocului 108B este transformat in sediul noil agenjii care a 
primit numele de MASA [Mikalaka Aesotherics and Second Administration] pentru Tnceput, angaja|ii firmei 
oferS celor interesaji questionarul pe baza cSruia vor fi selec|ionaV astronaufu: 1 cit dureazS un an galactic? 
2 ce sint galaxiile canibale §i ce mSnfncS ele? 3 supa originarS are legStura cu intrebarea precedents? 4. ce 
este remanenfa supemovei §i dacS explozia unei stele mici este sau nu este un vinticel? 5 dacS mci un 
obiect nu este legat de un loc in mod defin itiv §i inexorabil. sS se calculeze numSrul de stele dintr-o galaxie. 6 
ce este un dwarf? 7 care ar fi reac^ia lui Stephen Hawking dacS ar citi acest txt? 8 de ci|i tili e nevoie pentru a 
fi subtili? 9. construiji o perpetual-motion-machine-of-the-first-kind. intimplarea a fScut ca Esoth Eric sS intre 
in posesia questionarului sa-l completeze din complezen|a. de aceea a fost ales pentnj prima misiune care 
constS intr-o scurtS expedite de o secundS luminS. filmul care se va face cu acest prilej o va avea ca special 
guest star pe mitzi on the moon."Houston, we’ve got a problem: Elvis left the building ." "Thank you very 
much"

R7. Mesmerizing Razzamatazz

xJ-64-x3+x+64+x 
X‘ x+i

pu|in dezamSgit, Esoth Eric se ratrage in poala unui quasar, unde i§i Justruie§te solzii, kum ar spune Rhea K 
Mons, in realitate incearcS sS punS intr-o anumitS ordine logics elemen|ii din care este compus. hSIas, 
energia folositS la opera|iunea inceputS se disipeazS sub forms de caldurS §i m3re§te cantitatea de 
dezordine deja existentS, in asemenea mSsurS inkit systemul deja format intrS intr-o stare de echilibru in 
care este parcatS o perpetual-motion-machine-of-the-second-kind, care, In prima fazS prime§te numele de 
Carra Vella, dar i s-a spus Carra Melia cind s-a constatat ca entropia poate oferi delicti ascunse. era a doua 
fazS. quantele magnetizau pixelii rSma§i de izbelishtS §i nu se mai fScea distinc^ie intre trecut §i viitor. dacS 
spafiul ar fi avut vreo noymS, forma unui puzzle, adicS, Esoth Eric, bazindu-se pe flerul sSu recunoscut, ar fi 
?tiut sS rezolve problema ivitS, dar in lipsS de inspirajle ia Carra Melia §i face un excurs inutil al simetriilor 
inlocuie§te aleatoriu culori cu anti-culori, recurge la imaginea in oglindS a formelor existente schimbS 
direc|ia de deplasare a ma§inSriei ins3§i. rezultatul ob|inut a fost sub a§teptSri, mai mult chiar se vede nevoit 
sS pSrSseascS in grabs quasarul din cauza damphului de ouS stricate care are tendinfa de a se rSspindi 
peste tot lui Esoth Eric nu-i mai rSmine decit sS converteascS hidrogenul sulfurat in energie altemativS §i sS 
se indrepte spre necunoscut.

C9. Le Dossier OzUl

ad usum QzOli: dreptul akordat OzOlushilor, Ozeri ai dialektului QzOI, de a se folossi uzOal, pe deplin & pinS la 
uzCirS de On bOn kare nu este al lor ka sS-l OzOleaxS, dar nu au dreptul sS-l instrSineze, sS-l OzOrpS sau sS-l 
mSnintche, se numeshte OzOfrukt
Le Dossier OzOI kontains 1482.jpgs rSalizSs par mitzi K. & kS since 30/06/2000, 14.19h until 17/08/2000, 
06:06h lorsque, fatal hour, 3 malfeteurs jugoslaves, hotzi de grand chemin, attakent Mitzi in the train, arrStS 3 
quai, in gare of budapest & volent le kodak [marka: kodak tip: DC240 pretz: 3.500 de franci. n° de serie: 
perdutt. data kumperarii: 30/06/2000, orele 14:19. n’de faktura: 00182 01376 magazin: FNAC, Forum des 
Halles], toute photo made after est dSklarSe nulle.
In perioada de timp menponatS, autoril dosarului au recurs la mijloace specifice pentru a afla cit mai multe 
despre existenja lui Esoth Eric, astfel s-au fScut deplasSri la Show-Fronea. Lipova-BSi, ^iria-Vie, Ghioroc- 
Lac, Arad-Museum, Aradul-Nou. Timitzlshoara, PSdurea-Tcheala, Otchika-Piatz, Malul-Mureshului. de 
asemenea, fSrS a fi prevenite, au fost consulate personajele legate de aceste locuri: loji, Luma & Roxi, 
Conna & Hononu, Roxana, Sia & Doru, Andreea & Paul, dl.S. dacS nu ar fi fost piecat in England, Peter, 
aplicindcelebra formula Pans+Arad, autoril dosarului, degl cunox rSspunsul, evitS sS-l de publicit3|ii, primind

I8. Blind Date
2x 

X+1
intilnirea care il a§teaptS la kapetul cSIStoriei II va face pe Esoth Eric sS exclame cS in sine, krestSnatzul 6 
una cosa mentale. dar pinS acolo e drum lung §i anevois §i dacS, pentru a-i se remedia erorile comise s-a 
apelat la sSgeata lui Zenon, e firex sS pSstreze sSgeata §i, in funcfie de direc|ia de deplasare, sS o 
transforme in ac de ceasornic. cind entropia cre§te, cadranul de la bordul Carra Me lie! va afi§a coordonatele 
termodinamice ale timpului. pe cele psihologlce, ca sS fie mai interesant, le va rStaci in viitor, iar cele 
cosmologlce, de§i aduc dovada expansiunil unlversului, vor fi considerate un slmplu Joe de strategie numai 
bun de pierduttimpul. a fost suficientS o comandS gre§itS §i naveta lui Esoth Eric intrS intr-o gaurS neagrS, 
unde totul se deruleazS cu repeziciune: expansiunea universului atinge apogeul §i se pome§te contractarea 
lui, viitorul |ine de trecut, iar gemenii din paradoxul lor fac cu mina, bucuro§i cS au din nou aceea§i virstS. 
ceilal|i Little Green Men, Le Piquamerder, Rupert Zidu & Rhea K. Mons, il a§teaptS veseli pe Esoth Ericca sS 
le povesteascS §i lor cum e sS ajungi sS cuno§ti totul dupS ce ai trecut agale pe lingS cel mai indepSrtat punct 
la care o persoanS poate vedea clar- punctum remotum.
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Quod Erat Demonstrandum
if: x+1*0=>x*-1

www.kinema-ikon.net.ro/esotheric/

Licensed to: Esoth Eric

Bleach Fix System Dve
7© reVoltaire's Pirate Brbai

serial x1-x12243664

then: x(x+1)=2x 
x2+x-2x=0 
xJ-x=O 
x(x-1)=0 
x-1=0

3. [real work] > Rejuvenatoo arhiva re Voltaire > www.kinema-ikonnet.ro/revoltaire/
acelea§i principii sint aplicate lucrSrilor hypermedia" deja existente incluse in arhiva reVoltaire" the melting 
pot cannot find out the result [1,0, -1 ] because the re Voltaire archive is a work in progress and the equation, 
seen as a time line, is not complete so far

" cd-roms: Esoth Eric [off-line & on-line]; The Golden Virus & Other Web Site Stories; Da Guerre Net [files]; 
Das Wanderbuch [e-story]; Sortitura Filantropica [hypermedia happening]; Locomotion Pictures [beta], 
URLs The Last Man Standing > http://www.sorostm.ro/~kinema-ikon/01, 
PataPhisika du Fish > http://art.by.arena.ne.jp/mcmogatk/1999/c_man/index.htm;
The Golden Virus Monthly Report> http://www sorostm.ro/~kinema-ikon
"(arhiva reVoltaire con|ine un numar de personaje fSrS o biografie spectaculoasS, lene$e pe deasupra, care 
i§i motiveaza existen[a doar prin nume. foarte rar cite un personaj se indura s3 intreprinda ceva §i atunci 
importan|a ac]iunii luj poate fi ignoratS fSra nici o teamS.]

2. [pataphysical work] > Bleach Fix System Overflow 1.0 > programul de sine stStStor, "BFSO 1.0’ este 
un <pattern> care oferS utilizatorului deliciul remodelSrii elementelor definitorii ale oricSrui alt autor. 
computerul este pSISria in care dadai§tii introduceau cuvintele tSiate din ziare tot computerul are delicata 
sarcinS de a alege rezultatul optim.

x=1 
or 
x=0

conform conven|iel, once s-ar introduce in melting pot va fi receptat ca element al ecuafiei. rezultatul ales va 
fi cel logic sau cel dat de computer intr-un mod care numai trebuie explicat.
dacS x=0 - orice afirma|ie i§l pierde tnfelesul. in realitate. zero reprezintS numSrul de aur valabil lucrSrilor de 
tip hypermedia.
dacS x=-1 - se renun]3 la singularity §i limite §i se poate vorbi despre timpul imaginar unde orice este 
posibil.
dacS x=1 - este afishat un obiect numeric, efect al organizdrii, intonSrii $i acoperirii cu intense a unui spa[ 
sonor sau grafic. acest obiect, f3r3 un in|eles precis se nume§te krestanatz.

http://www.kinema-ikon.net.ro/esotheric/
net.ro/revoltaire/
http://www.sorostm.ro/%7Ekinema-ikon/01
http://art.by.arena.ne.jp/mcmogatk/1999/c_man/index.htm
sorostm.ro/%7Ekinema-ikon
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Organisation

ART3000

Apres Helsinki, Montreal, Rotterdam, Chicago, Liverpool-Manchester..., Paris 
accueille en decembre 2000 la dixidme Edition d'ISEA, Symposium 
International des Arts fzlectromques. ISEA est devenu aujourd’hui le rendez
vous majeur de la communaute artistique intemationale dans le domaine des 
arts et des nouveaux medias, avec plus de trente pays participants.

Forum des Images / Bookmark
calin man: Esoth Eric [off-line & on-line project]: www.kinema-ikon.neLro/esotheric/

Place sous le theme de la " Revelation ", ISEA2000 explorera les effets de la 
revolution technologique sur I’art et la society a travers les nouveaux moyens de 
representation (images numdriques, virtuel, multimedia, installations 
interactives, reseaux...).

ISEA2000 mettra en perspective les transformations et les enjeux des 
differentes disciplines de la creation (arts plastiques, spectacle vivant, musique, 
image, architecture, design) et s’attachera a comprendre en quoi les nouveaux 
outils generent des formes d’expression propres a la culture numerique.

Forum des Images I Conference / Medium et Media 
George SabSu: A quoi revent les jeunes pixels?

ISEA2000 comprend:
- Un Symposium international au Forum des images, du 7 au 10 decembre, 
compose de conferences, tables rondes, presentations individuelles et 
institutionnelles, seminaires. .

- Une serie d’evenements artistiques associes (expositions, concerts, 
spectacles de danse, performances, projections video ...) organises par 
diffferents lieux et institutions durant tout le mois de decembre.

Plus de 150 intervenants repartis en 50 conferences, 12 tables rondes, 50 
presentations individuelles et institutionnelles, 11 seminaires, ainsi que 30 
heures de projections video et 8 sessions musicales.

156, avenue de Verdun 
92130 fcsy-les-Moulineajx 

Frcnce

T-33 (0)1 46 45 66 36
F-33 (0)1 46 43 66 59

wvw.crt3000.com

http://www.kinema-ikon.neLro/esotheric/
wvw.crt3000.com
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